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- GRIECHEN - GRECE
HERAKLEION (Musée). La plus petite Déesse des GREECE - GRIECHENLAND - GRe
serpents. Palais de Cnossos.
HERACLION (Museum). The smaller Goddess of
the serpents. Palace of Cnossos.
HERAKLION (Museum). Die Kleinere Go&ttin der o~
Schlangen. Palast des Knossos.

ERACLIO (Museo). La piu piccola Dea dei ser-
penti. Palazzo di Cnosso.
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N.Y.

NITE 585‘-00(98

Ay T166-3232 3

Robert INDIANA: Moon. 1960. Assemblage: wood -
beuonj with iron and wood wheels and white paint,

;8 é\tgh. The Museum of Modern Art, Philip C.Johnson

und.
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Blue Iris

Buffie Johnson




BICENTENNIAL BANNERS
Buffie Johnson
Blue Iris

?\g\'o@m ; ‘;\“W" MQM (00 23

@) f twenty banners in a signed, limited editiSn ‘f 100 banners in nylon applique, produced by
ne o

CHUCK LEVITAN, INC., WORKS OF ART, 42 Grand-Street, New York City 10013. © 1976 Johnson.




Blue Iris

Buffie Johnson
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8?[5)0; LE)\//lTAN INC., WORKS OF ART, 42 Grand Street, New York City 10013. © 1976 Johnson.




BUFFIE JOHNSON

Triple Goddess, oil on linen,
50" x 60", 1975

LANDMARK GALLERY
photo by Tracy Boyd



Dearest Ruth: I often think of you

but I'm usually too busy even to

pick up the phone. My book has been
taken by a San Francisco firm called
The Lapiz Press and Thames and Hudson
in England. And I am terribly emersed
in trying to finish it. Would you be

a dear and ring me up with the name of
the gallery in the village on Broadway
where Charles Henri showed his work?

I have a friend to whom I would like to
recommend that gallery. I'm leaving for
the Coast in two weeks.

Much Love,

=

102 Greene Street,

New York, N.Y. 10012
966-3323

Ruth Ford
1l West 72nd St.
NYETNY- 120023
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IN AID OF THOSE IN OCCUPIED JORDAN
«TREE OF HOPE» BY HELEN KHAL
PRINTING : LE REVEIL ; CLICHE . LEOGRAVURE. BEIRUT, LEBANON
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Christmas Greetings
and best wishes for

A Happy New Year
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STAG
crewel work on linen

English Artist, early r8th Centur)
Gift of Mrs. Charles Neitcher
The Art Institute of Chicago

Fx 5/52
EXCLUSIVELY FOR H. GEORGE CASPARI, INC.
Sole Agent and Distributor for U.S.A.

Printed in Switzerland
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Henri Rousseau 18441910

Landscape with Cattle — Landschaft mit Kithen —
Paysage avec vaches 1895—1900

Philadelphia Museum of Art,

The Louise and Walter Arensberg Collection

© Copyright by Rabe Verlag Ziirich
Printed in Switzerland

rabe karte 47.5
Courtesy of the Philadelphia Museum of Art
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Reception for the artist
Tuesday February 3
7:00 to 10:00 pm
Cocktails

Ankrum Gallery

657 North La Cienega
Los Angeles

Exhibition continues thru February 28

Cover . . . Meenakshi oil on linen 52 x 78 in.
Back . . . Diwiaoilon linen 34 x 36 in.

For thirty years, Buffie Johnson's paintings have appeared in dis-
tinguished international exhibitions. Her work can be found in many
museums and corporate collections. A partial list includes: The National
Collection of Fine Arts, Smithsonian Institution, Washington, D.C.; Boston
Museum of Fine Arts; Yale University Art Gallery; Cornell University
Museum; Newark Museum, New Jersey; Whitney Museum of American
Art; Israel Museum; International Nickel Company; City Investment
Corporation, N.Y.; Ciba-Geigy Corporation, N.Y.; The Brooklyn Museum
of Art; The Guggenheim Museum of Art, N.Y.; Santa Barbara Museum
of Art.

Forthcoming: Article on work of Buffie Johnson by April Kingsley, Art
International Feb./Mar. 1981

Article by Carter Ratcliff, Arts Magazine, Feb. 1981




A JAZZ BENEFIT
FOR

ELIZABETH SEEGER SCHOOL
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BUFFIE JOHNSON e IRIS e

WITH

SONNY GREER

BROOKS KERR

MARCH 17, 1981

102 GREENE ST.

NEW YORK CITY
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THE BOARD OF TRUSTEES
JANET T. SWANSON, PRESIDENT

JANE BENDETSON DOUGLAS NICHOLSON
BRUCE BLIVEN, JR. ANTHONY J. O'KEEFE
MARY DORMAN, ESQ. DR. SAMPLE N. PITTMAN
JANE LAZARUS EDGAR L. RACHLIN
CAROLE M. LOSEE CLAIRE C. TREWHELLA

ELIZABETH SEEGER SCHOOL, FOUNDED IN 1971, IS
UNIQUE IN THE EDUCATIONAL WORLD IN NEW YORK CITY.

COMMITTED TO A SMALL ENROLLMENT IN THE FOUR HIGH SCHOOL
GRADES (60 STUDENTS AND 13 FACULTY), THE SCHOOL BELIEVES
THAT ITS CURRICULUM, TRADITIONAL IN CONTENT, SHOULD

RECEMVE
AN ALTERNATIVE TO ALL HIGH SCHOOLS IN THE PUBLIC AND
PRIVATE SECTORS OF EDUCATION.

YOU ARE CORDIALLY INVITED TO
A JAZZ BENEFIT
FOR

ELIZABETH SEEGER SCHOOL

TUESDAY, MARCH 17, 1981
COCKTAILS FROM 6 TO 8 PM
AT THE SOHO LOFT OF BUFFIE JOHNSON
102 GREENE ST. NEW YORK CITY
(BETWEEN SPRING/PRINCE STREETS)
WITH

BROOKSKERR ¢ SONNY GREER
AT THE PIANO ON DRUMS

RESERVATIONS LIMITED TO 100 PEOPLE
RSVP. CARD IS ENCLOSED
FOR INFORMATION CALL 2550322

«CONTRIBUTIONS ARE TAX-DEDUCTIBLE AS PROVIDED BY LAW =




DU IE JOHNSON

RECENT PAINTINGS
O IORERT=SIONZe

ANDRE ZARRE GALLERY

TELEPHONE: (212) 472-0497
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“FIDDLEHEAD" -

OIL ON LINEN, 82" x 68"




Daareat m - | %\.«Mgt o G‘J\I% e /u-—ua LAY QJ-&T"" /O & (Rrneen AT
(S03) Farsdlony OCT 1T oY 90, | Au Qws&_‘_%-ro LAl ! e 6.
YOU ARE CORDIALLY INVITED TO A COCKTAIL PARTY
AND EXHIBITION OF RECENT PAINTINGS

8Y BUFFIE JOHNSON
WEDNESDAY, SEPTEMBER 29, 1976 7 TO 9 PM

ANDRE ZARRE GALLERY
20 EAST 69th ST., NEW YORK CITY, Tel: (212) 472-0497
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ARTIST BUFFIE JOHNSON, right, greets designer
Arnold Scaasi at Palm Beach Galleries, the scene
of her recent two week exhibition of paintings.
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BUFFIE JOHNSON

In Buffie Johnson's abstrac- |
tions, vibrating skeins of
paint became metaphors for
energy. The suggestion was al-
ways of unfurling, entwining,
tendril-like forms —plant forms.
In her representational paint-
ings, metaphor of this kind had
been dispensed with. Specific
plants are clearly visible. There
is one precisely, factually rer
dered individual of a recogniz
ablé spettesttaeach canvas. In
shedding metaphor, Johnson
seems, as well, to have arrived
at an imperturbable calm. Her
recent paintings are often
large—the largest all have at
least one dimension in the
neighborhood of six feet—and
tend toward symmetry. A single
pine cone, seed pod, ear of
grain, or blossom floats against
a monochrome field. Where
possible, the vertical axis of the
image is lined up with the verti-
cal axis of the surface. In addi-
tion, the extended petals of
orchids and irises tend to
nestle in the painting's four
corners or to mark its outer
edges. Where this sort of fit
isn't possible—see Fiddlehead
or Circe—Johnson plays off the
form’'s asymmetry against the
midline of the surface in a way
that resolves tensions. Actually

symmetncal or not all of John-
a ts bave a

/ that

.
—-i-—~

i

the formal give and take of tradi-
tional composition. Her images
are there, straight-on and unam-
biguously. Johnson achieves
these presences by abandon-
ing the kind of metaphor. tradi-
tional to New York abstraction.
Yet there is still metaphor in
her paintings, for all their di-
rectness. And, for all their

calm, they bear the charge of
strong feeling.

When Johnson paints a fiddle-
head fern and then calls the
painting Fiddlehead, her use of
language is just as direct as her
style of painting. Yet that title
has at least

point out that the fern looks
like the head of a fiddle, and

names because they recall the
human head. | say Fidd/ehead
has metaphors burea
of course they are right on the
surface—if one looks for them.
The directness of Johnson's
style works in much the same
way. The referent of her image
is always obvious and the
image gains power from this
obviousness. It also gains pow-
er from the subtlety with which
it can present metaphors with-
out having to insist upon them.
They are right there, on the
surface, yet the viewer has
to make a sympathetic effort in
order to see them.

My Lady's Slipper, the name
of an orchid, works much as
the title Fiddlehead does. A
metaphor already present in
the name of a plant is directly
borrowed. There is a difference,
however. As Johnson depicts
this plant, one sees the “slip-
per” and perhaps even the foot
it implies. Yet, more than is the
“case
of the body becomes a meta-
phor for the entire body.
petals of the orchid spread, fill-
ing the field of this canvas, to

not merely to represent the ap-
pearance of a flower. Any
symmetry is poised to suggest
the symmetry of the body. It
needs only a slight push to do

Tnles are |mponant here

image by insisting on the or-

i

two metaphors FEsse
buried in it, metaphors which f&§

that both the plant and the &
musical instrument get their &%

“with Fiddlehead, a “ﬁart-‘w

suggest the fully articulated
presence of another individual,

s0. Johnson gives the needed |
push to the symmetry of this |

éhnds familiar name. Anolher
push, another indication of
metaphor's intent, is given by
the way the flower occupies
the canvas—as if it were ges-
luring within its own space to
reveal itself.

Another kind of metaphor is
Introduced by the title Pasi-
phae. Daughter of the sun, wife
of Minos, Pasiphae fell in love
with a bull sent to her husband
by Poseidon. With the help of
a disguise devised by Daeda-
lus, she made love to the bull,
and then gave birth to the Mino-
taur, which was hidden away
at the center of Daedalus’
labyrinth. The connection be-
tween this story (which, in all
its elaborations, is itself laby-
rinthine) and the orchid-paint-
Ing Johnson has named Pasi-
phae is provided by the dark
patches on the orchid's petals
They have the look of the pat-
tern on a bull's hide, as if
| the fragile ‘body" of this flower
had sustained a transfer of
attributes from a very differ-
ent sort of body. Perhaps, the
implication is, Pasiphae herself
underwent something similar.
By using this name for a title,
| the artist causes an episode
of myth to resonate in the
“wicinity of her image. Attention
is focused on the facts of the
image, while those facts take

* onameaning beyond fact.

: Pasiphae, Circe, My Lady'’s
Slipper ... Johnson's literary

" references as well as her treat-

ment of her subjects insist
on the presence of the body
in her art, and the body is al-
4 ways female here. Whatever
.| the artist's stance toward femi-

tainly celebrations of the fem- |
inin—or of femaleness. And
this leads to the emotional
charge beneath the calm ac-
curacy of her style. Perhaps
metaphor is at work here, too.

|

“definite variant, a touch which

§ Buffie Johnson
Circe, 1975.0il on
finen, 42 x 36". Photo
Tracy Boyd. Courtesy
Andre Zarre Gallery

Below: Buffie
Johnson, Pasiphae,
1976. Oil on linen,
68 x 85”. Photo Tracy
¥4 Boyd. Courtesy Andre
L s Zarre Gallery

Johnson has written that “A
passionate painter expresses
devotion to the object by paint-
ing it." The factuality of her rep-
resentations is powered by in-
tense devotion, which re <als
itself obliquely. Beyond the
reach of precision, of literal-
ness, the artist's calm is trans-
formed into passion. |

Johnson's paintings all have
a low-keyed palette. Even a color |
one knows is bright in one of |
her subjects—the blue of an |
iris, say—is seen in a gentle, \I
somber light. However, once |
the eye adjusts to this light, in- |
tense relationships, some
almost clashing, appear within
Johnson's muted palette. In ad-
dition, the muting itself—the
admixture of grays and beiges—
begins to read as self-gener-
atedyluminosity, as.an image'’s
response to a painting’s quiet-
ly pervasive light. This intensi-
fies each of Johnson's isolated
presences, all the more so be-
cause each appears in a light of
its own, and makes its own re-
sponse. Seen this way, the art-
ist's monochrome fields are
less neutral backdrops than
grounds where the particular
light, palette, and emotional
tonanty of a particular image
onglnate

“Just as, within the recogniz-
able look of all Johnson’s work,
there is a palette specific to
each one, so, too, her brush-
stroke changes from painting
to painting. It is always hers,
yet the form and texture of
each plant always generates a

not only “expresses devotion
to the object” but expresses a

4 nism, her paintings are cer- | particular devotion to that ob- {

ject'in all its“complexity—ac-
tual and virtual, of fact and of
metaphor. (Andre Zarre, Octo-
ber 1-30)

Carter Ratcliff

arts magazine
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Above, divinity
decorated with
swastika and birds;
_[ Cretenbout 900 B.C.
Below, Lady of the
Beasts with goats,
Mycenaean ivory,
about 1400 B.C.

ILLUSTRATIONS FROM “LADY OF THE BEASTS

At left, golden statue of Dea Syria, the Syrian fertility

goddess, encircled by a serpent; Rome, third century A.D.
Above, a manuscript illustration showing Adam and Eve
with tree and serpent; Spain, A.D. 976.

Harper & Row 334_95

By Kathryn Allen Rabuzzi

REHISTORIC humans putatively
found the entire world suffused with
sacred powers, the supreme symbol
for which was what some scholars
call “the Goddess,” others, more cautiously,
“goddesses.” Contemporary archeologists
such as Marija Gimbutas and James Mel-
laart argue persuasively that the ultimate
religious symbol — “God” in patriarchal
cultures — was originally feminine.

It is to this numinous, Goddess-centered
world that the artist Buffie Johnson leads
her readers, using magnificent photos, many
in color, of stunning art works created by our
paleolithic, neolithic and Bronze Age ances-
tors: cave paintings, vessels, figurines and
assorted objets d’art. Her intent is to trace

Allen Rabuzzi, who teaches En-

at Syracuse University, is the author of
“Motherself: A Mythic Analysis of Mother-
hood.”

E§

evolves into such later lncamations as tbe
Phrygian goddess Cybele, with her lions; the
Inuit goddess Sedna, with seals; and the de-
throned “goddess” Eve, with snake.

Each chapter focuses on the meanings
attached historically to a specific animal.
The reader interested in the symbolic signifi-
cance of pigs, for example, learns of their
neolithic association with the Goddess be-
cause of women’s connections to agriculture,
pigs’ almost universal role as sacrificial ani-
mals and their connection to fecundity.

As might be expected, this is often chrono-
logically confusing, always difficult materi-
al; it therefore requires scrupulous attention
to detail. Unfortunately, this book periodical-
ly lapses in this regard. In fairness, I should
say that the author is an artist, not a story-
teller or a scholar.

What Ms. Johnson serves the reader ver-
bally often disappoints because, despite its
appropriate scholarly apparatus, the book
frequently displays questionable scholar-
ship. Typical are persistent unsupported,
sweeping generalizations such as: “On an
archaic level, all pottery was created by
women.” Most anthropologists and archeolo-
gists credit women with inventing pottery,
but few would venture such a bold statement,
especially without detailed support. One
wants to ask: “How do you know? Show me.”
Equally problematic are assertions such as:
“[Women'’s] prestige in these ancient cul-
tures was an indication of the reverence with
which the goddess was held.” The anthropol-
ogist James Preston, for one, argues persua-

venerate women. Also disturbing is a chro-
nology so misleading at times that Rome’s
Vestal Virgins, for example, appear to pre-
date 10,000 B.C.

RTICULARLY puzzling, in a book
with contents innately appealing to
feminists, is Ms. Johnson's occasion-
al disregard for the sexual values of
certain symbols. She repeats, for example,
an earlier mistake of Jung, the guiding spirit
of this book, in unblinkingly equating “accep-
tance of the doctrine of the Assumption of
Mary in the 1940s” with rebirth of the God-
dess; thus she ignores accepted scholarly
distinctions between the almost universally
“masculine” sky (to which Mary was as-
sumed) and the “feminine” earth, with which
the Goddess so intimately connects that the
two often fuse.

Most serious of all, incoherence makes
some paragraphs incomprehensible: “Bird-
masked people appear and reappear in the
caverns of the Paleolithic age, culminating
in a great flowering of the bird cult of the
Mother Goddess in the Neolithic era. In the
Ice Age art of France alone there are more
than one hundred painted symbols of the
vulva, whereas only four male symbols have
been discovered.” The leap from birds to
vulvas mystifies!

These considerable reservations aside,
readers sufficiently conversant with God-
dess imagery to peruse critically will be
rewarded with a visual impact so outstand-
ing that the book can not only be praised but
welcomed despite its drawbacks. (m)







As Einstein has shown, numbers are a storehouse of
profound ideas. Numbers count and measure, yet are not
merely quantitative; they also make qualitative statements
which represent a mysterious middle way between myth and
reality. Since they belong to two worlds, they form a
necessary bridge between the outer world and the inner
world.

The emotional force of The Numbering Series acts as a
root system with its own life. As a consequence, a sequence
of canvases emerged unlike anything I had painted before,
although not unrelated in color to my Abstract Expressionist
work. From a glowing blue ground, a number of compelling
black shapes, with one vibrant red disc, emerge. They imply
an inner meaning whose significance comes down from
alchemy, numerology and other systems.

With the numerals from zero to twenty-two, a drama of
the sexes is played out in color. Black symbolizes ancient
feminine wisdom. Red stands for the masculine driving power
that plants the seed.

As | paint them I see each picture as a visual celebration.

Buffie Johnson

BUFFIE JOHNSON

The Numbering Series

Recent Oils on Linen

March 4-March 15, 1991

Opening Reception: Wednesday, March 6, 6-7 p.m.

Cardiff House
University of California

at Santa Cruz




Number Twenty-two of The Numbering Series. 23 x 24 inches.
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BUFFIE JOHNSON
RETROSPECTIVE

“By symbolizing the Great Goddess with flowers and the life/death cycle
with plants in the transcendentalist tradition, and by painting large so that
we are surrounded by these images for contemplation, their borders
reaching beyond our fields of vision, Johnson brings us up close to the
heart of religious emotion."’

April Kingsley, ‘“The Primal Plants of Buffie Johnson'' in Art International,
Nov.-Dec. 1980.

LANDMARK GALLERY
469 Broome Street New York, N.Y. 10013 966-1173




BUFFIE JOHNSON

Triple Goddess, oil on linen,
50" x 60", 1975

LANDMARK GALLERY

photo by Tracy Boyd



9A MASTERWORK BY ONE OF
HE MOST BRILLIANT ARTISTS
'F OUR TIME.”—Marilyn French

o |LADY OF THE BEASTS
= Ancient Images of the Great
L A D W€ Goddess and Her Sacred Animals
Buffie Johnson

sk .
B EAS TS § “A remarkable achieve-

A i Al ment.”—Ashley Montagu

T Ky

“A remarkable picture book with a
learned text. . . . A longtime delight.”
—Virgil Thomson

Lavishly illustrated in color and
black and white. Hardcover, $34 95
Available at bookstores or call
TOLL-FREE 800-638-3030
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BUFFIE JOHNSON: Portraits from the 1930's - 40's

(clockwise from door to main gallery)

10.
gl
128
185
14.

15.

16.

“Tod Bolender" 1947 - Provincetown, oil on
board, 473 x 32 in.

“Self-Portrait" 1944, oil on canvas, 24 x 18 in.
“Fanny" 1939, oil on canvas, 12 x 8 3/4 in.
“Ambur" 1940, o0il on canviash [ 28xa 0= in:

*Alice"™ 1938, oil on board, 28 x 23 in.

“Self-Portrait with Veil" 1936, o0il on board,
Lo 2 1 nk

“Yiola Rubber" 1942, o0il on canvas, 13 x 10 in.
"Zenobia" 1940 - Haiti, oil on Ganvasie2dcs20 5 'n .
SEtca® k842 .. 011 on canvas, 12 x 8 in.

"Adam" 1943, o0il on canvas, SEMQ ZE";B.

pEcrre de Danux*=+1944, o1l on canvas, ‘20 x 16 in.
“Frank Crowninshield" 1946, o0il on canvas, 26 x 20 in.

“Tennessee Williams" 1947, oil on board, 16 x 21 in.

"Hugh-Dominick Fremantle at Seven Years" 1949 -
Easthampton, oil on board, 33 x 25 in.

"Jdenny Sykes" n.d. - Easthampton, o0il on canvas,
AT b AN I

(in office) "Leo Lerman" 1947, o0il on board, 373 x 453
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