This book was written for those who regard .
the theatre as a stimulating experience rather
than as passing entertainment, and whose |

chief interest in plays lies in the significance of

their content to the individual and/ ociety.
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THEODORE DEBS

TERRE HAUTE, IND.

o

April 25th. 1910.

Anita C.Block,
New York N.Y.
My dear Comrace:-
The beautiful article from your pen in the Call in regard
to the Columbia College meeting gave me very much satisfaction
and 1 wish to thank you for it with all my heart. This i1s but
a paltry return for a rich service but 1 wish you to know at least
that 1 am not insensible to the spirit of fine comradeship which

glows in your lines and not lacking in appreciation of your kind

and generous expression. There is reward enough, anqbf the only
kind really worth while in your sweet and gracious tribute for a
whole life-time of service,and the only qualm 1 have is the
sense of shame 1 feel in not being more worthy of 1it.
Your beasutiful and appreciative words make the very little
1 have been able to do for woman seem almost contemptible in

my eyes. But T hope yet to do that of which my heart is full to

bursting ard to strike the blow for woman's emancipation ¢f which
1 have @reamed since my earliest boyhood and for which 1 have

been preparing,] trust,all these years.

The woman question is to me not only a part of the labor question

the very core of it and if 1 have any strength in fighting
1les of socialism it is because of my comprehension of the

- of the woman question and the consequent inspiraticn
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man, with na concern
love affair n:d )lrl-'
nelghber to palm himse

. .l- af his insufferably maud-
ady, whe 2kt 0 o Tox

ing you he

k:- t baen looking for the
was taken away from l.u at
purposs In llﬂx:\idnfl
lerabla ald woman on an andi-|
‘b*n acqualnt you with tha fact
Joving kindoess wan one of Beran-
s leading traits. But surely here
Suliry, the master tachalcian, was not
me mapplag, but snering, else how
ha have chosen such & singularly

Sant wxample, when hundreds of nlun_]
tnd thrilling rmecords of Beranger's
ndness were available. 0f such a
ameus exampls a3 hix refusal to avail

] of the favor'e! Louls Philippe
andl accept anything for himself while
king advaztage of the sitmation to
I 4 a pension for the aged and]
S verty-stricken author of “The Mar-
Salilalse,” Rouget de L'Tsle—of such
fdents as this in the life of the

Jutlonist we get not an inkling.

Mo mo ome uaacquainted with the
g tionary suthor of “le Vieux
‘Drupean” (“The Ol Flag™), coples of
‘which o himsel! distributed to the in-
}f‘ rent Paris street crowds, would get
any idea of the real Beranger from the
‘fhin and insipld playlet conecocted by
{Saeha Guitry, who in “Pastenr™ gave

k hical partrait of a mas, the back-
ronnd of whose lifs was to Beranger’s
Eﬁ' gray is to acarlet. In "}’ugeur" we
‘actually hear the rebel scientist make
Flb seathing attack on the orglmx_ed
Q'-?'illul profession Intrenched in its
‘archaie prejudices. But surely the
_vailed bright remarks that Beranger
fg'nxhngu with Talleyrand give not a
‘suggestion of the defiant “politieal,”
who, when ill and feeble in prison, re-
fused to ask for a transfer ta the hos-
{pital, saying, “When you have taken
l:‘Iur stand egainst the government, it
‘geems to me ridiculous to complain of
what it makes you suffer, and most
‘impolitéc to furnish it with any oeca-
clon for generosiy.” Ah! There spoke

'the true revolationist, of whom Guitry

uch a thrilling and Impressive bio- |

‘gives us not even a glimmer.

" And also in connection with his
" famous songs, delightfully as the first
aet shows their.irresistibly infectious
quality—how his “chansons” flew from
mouth to mouth till all the people of
| France were singing them—yet we do
*w get anythking of the depths of Be-
_Tanger’s convictions on art, on the pur-
\\ ‘poses of art, and on the responsibilities)

in

4 the p‘aptl. Here agal
of the anli:‘ ::“mnnnish in whem the
we have the " » aroased

jmsisted wver and :":‘u‘::‘ "h"""::.
ing principle g'm’nnui e ki b
peaple’s =ake, “;1 the artist who has
did not hl‘lu‘:.‘m tesponsibility and
o sense © .“hd him. He believed
e wheuld veies the spirstions
A fering of mankind .r-Lhcr than
and suffe " idual emotions of the
the petty Indi h was the real
individual srtist. Sue! e M
Beranger, the Beranger WOl lnvﬂln.
tricably iaterwn:lte;r;l::l l?:vhom ‘e
i . <
“f::z,;h::,n,?.. of Sacha.Guitry's play
'::"“‘, even hears 8 faint resem
blanee.
ourse sur all this the sincere
ng!-:abitious students of the H“‘;;{:
Pramatic Club are not msporml c:
They may be eriticised for the “‘?
tlon of a weak and pninteresting phly.
but not for its content; certainly they
i highly creditable
presented it in a hig .
manner. It is plain to see that tfey
are animated by a very real love for
the drama as well as for all the stageé
craft that is connected with it, an
1hat they take with thorough eerious-
ness the work they are attempting to
do, For it is mot only the acting
which interests them, as is the case
{n most college theatricals. It is the
designing of the settings and costumes,
the problems of lighting, in alhort_. all
that goes to make up that intricate
whole, a modern theatrical production,
to which they are giving thoughtful |
experimental” study. Thus the stage
director, _the chief electrician, the
property r‘nlr, the designer of the set-|
tings, the planner of the lighting ef-
fects, as well as the translator of the
play from the Fremch, are all under-
graduates. And together they have
dere a really excellent piece of work.
The set of the first and last acts, show-
ing the courtyard of a little inn near
Varis, is one any professional might
be proud of, with its charming ar-
rangement of platform and stairs and
unexpected little doors and baleonies.
The entire fresh and gay first act, too,
with everybody spontaneously singing
Beranger’s songs is very adroitly
handled. Astonishingly good, too, are
those playing the leading parts—John
Collier as Beranger, Dorothy Googins
as the famous Lisette of the songs,
and Conrad gSalinger as Talleyrand.
Ard while in some of the minor parts
the always amusing amateur could not
oy concealed, others, notably that of
fhekzn:ekte ;)! Maryalice Secoy and the
innkeeper of E
well hnpudled_ thel Woodworth were
lhﬂ:og::{il:ri::e l;mbitiuus venture of
preseniing ;i e translating and

! first ti i
lea a play of thig o i
—
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s Amusing Satire, «p =
Delightfully Prodaced 6:.""');7::&-
By ANTT) BL :

Cerlainly a vote of thanks is dus the

goer, through its present production of n.:h“‘*' Guig fop
a backward glance, as it were, from the “r’r:“d Sh
to the Shaw of 1597 And, indeed, it P

\.“- when Dick Dudgeon, like a very f 3

AwW'y W
th

spite of its general slightness and “_.g-:““h mus
essence of the real Shaw, of the “H;u“hh orm,
elaborate Bergzonian swan-song. Of eoqpy. ~°0M1 loo
“Candida,” and “You Never Can Tell» ,
‘D"nl"l Disciple™ is their little brother, bty and
containing one or two scenes as good ay a N& and
“The Devil's Disciple,” it will be
remembered, is laid in New England
in the year 1777, at which time Genera)
Burgoyne was: enjoying the pleasant
little job ef trying to save the Amer.

Show gy v
% And ng

¢
this v =

w
lean colonies for England, Rlchard |- TOT0 Derfeey
Dudgeon, & young American, in a wild- %r""““ to
Iy Shavian revolt against the Puritans, | ‘;l!nl B
for making of the ideals of Puritanism unlike ¢y

just about what Christians generally

have made of the ideals of Christian- t?"l“ para, nn“
ity, has won for himself the hatred of |4 exhaugtion i
his family and neighbors, and the 38 OUT texthgq

1
title of “the Daevil's Disziple,” in re- 20k far ang w

a
tarn for his open espousal of the cause | ?:intthll d.llclouni
of the Devil as against the hypoeritieal || proy ; b
and cruel God of the Puritans whom ||y g‘ be
he_sees worshipped around him. This ™ Ftish mijgpgry
is of course the typlecal God of the || gy, ® Theatrg
Pharisees, the God of the lawyer who | fnrgyh-“““ t
cringés before property, of the horse FL i\' its
dealer who cannot be trusted, of the | goeq 8 & thoroy
drunkard who sings psalms on Sun-. v 1t seemg

days, and of the mother who is ®so

| rigidly moral and rightcous that her :,w"“ 1o enumeryy,
| bma 1 Slled mdt with the Tsughtar| J§o3,°R1F te 3 ik

of children, but with their tears. And
much more important person befora
him, makes no secret of loathing the|
Pharisees and prefers the soclety of
the unrespectable, the respectable shun,
him as the Devil's Disciple he pro-
claims himself to be.

Now it is just about the time in the

course of the Revolution whe nthings
Legin to look pretty uncomfortable for
the British, and in order to frighten
the rcbels, King George’s red coats
are hanging a man in each town as u
horrible example. None of his neigh-
bors has any doubt, but it will be
Dick Dudgeon who will hang in their
town, and Anthony Anderson, the
genial, shrewd, very this-worldly min-
ister, who has married the lovely
young Judith, and who is strangely
unlike his Puritan flock, summons
Dick to his house to warn him of his
danger. And while Dick is there hav-
| ing tea alone with the minister’s very|
uncomfortable wife—for the minister
has been unexpectedly called away—
the soldiers come to arrest, not him,
but Anthony Anderson, the minster.
Then Dick, true to Shevian form.
proves himself a real man and Chris-
tian by silencing the distraught wife.
gefusing to deny that he is the min-
ister, and going off with tha soldiers
to be hanged,

How it all comes right is, of course,
the least important thing in a Shaw
play, where the story, even when con-
veyed in such an absurdly melodramatie
form as this, matters not at all, while
the characters and the things the great
social satirist makes them do and
say matter a very great deal, Shaw is
indeed the critic’s despair unless one
has the space to write an essay about
each play, with ample quotations, for
Shaw, like Shakespeare, must not only
be read before going to the play, but
read xight over again afterward. In
“The Devil’s Disciple,” as in the later
plays, we get the accepted Phillstine
end bourgeois values and standards
stood on their heads, so that Shaw can

Tescued
{| Johanneg Kraisle
m‘entnl and ever
Playing exquisit
her, that of %
feminine Judith,

Broadway, farce,
scribable unction
Burgoyne, which

him.

want to

At Shaw op ..;‘ D

¢ ha
ng muddly ot 0Pty
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lieve Shaw did no
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—_—

18 pure delight 1,




i

of Shakerpearc’s ;:;Yn Like It~
jt—for which its ent spensors are
- For 11 does yeem to
that “As You Like It~
thing but a deadly bore, 1n Hic #a7¢
ke thas othes Shakespegrean boys |
“The Merchant af Venice,” which in:
sults your credulity with qhe same pre.
po Iy tranxparinet disguises, the
same uninteresting sub-plots constans.
Iy draggisg ¥ou zway from the sy
theme, ‘K same allegedly comic char.
seters, om you could slay fn the
fesh of the sctors playing them, it
out ome moment’s compunction. In-
deed, had it not been for the 200thin
i 4
beauty of Lee Simomnson’s settingy ang
the exquizite charm of Marga], Gill-
o ia™
more’s “Celia,” we really dy pgy i
how we could have endured tph,e Im:
agony of listening to the intgmln.bl:
stupidities uttered by Touchstone i
the banished Duke and the Lorg e
tending the banished' Duke apg Carie
and Silvios and Phoebe ang Audre}
and William. Perhaps some day lom'
one will have the courage t, Pf!un:
“Impressions” of “As Yoq Like ftn
after the manner of Mr, Rothafel's
treatment at the Capito] of equally
wearisome rnml operas. Then alcxn
imagine an audience enjoying the rea).
ly fine moments of this sm“n“rean
comedy, instead of staggering out, weak
and shaken, as they did opn Monday
night.

The next thing that was the atter
with this particular production of “As
You Like it” was Marjorie Rambeau’s
Rosalind. Incredible that this ample
and perfectly corsetted person, whoge
woodland costume fitted her more
miraculously than ever glove fitted
any hand, and whose elaborate die-
tion went with the costume as though
they had been ordered at the same
place, shonld be Rosalind, one of the
airiest, willowest, most adorably in-
soucisnte creatures ever sprung from
a poet's fantasy. One wonders how,
under the able direction of a man like
Robert Milton, Miss Rambeau could
not manage to learn that in order to
play Shakespeare one does not permit
the ordinary naturalness of human
speech to suffer an utter change into|
something rich and strange and most '
distressing to listen to. Moreover,
Miss Rambeau has constantly before
her the complete and beautiful patural-
ness of Margalo Gillmore, whose un-
derstanding interpretation of the
thankless part of Celia has lifted it
out of the imbo of Nerissas and Jes-
sicas and other Celias and made of it a
memorable portrait., And the Orlando
of Ian Keith, whatever shortcomings
it may have, is certainly a model of
naturalness. To hear Miss Rambeau
read her Shakespearean lines and then
to hear the fresh naturalness with
which Ian Keith answers them is a
perfect lesson in how it shouldn’t a.nd
should be done. As we waiched Miss
Rambeaun's perfect 36—or is it, per-
haps, 38 7—disport itself, we had a fleet-
ing vision of Katherine Cornell in her
careless boy’s togs of the tavern scene
in “Will Shakespeare,” leaping in
body and spirit as a lambent—ﬂlzpe.
Of such stuff as this must a Rosalind
be made if the artificiality of the situ-
ation is to be tinctured with the sav-
ing grace of reality. - =

- Other things that stand out on this

3 By ANTTA py ey
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m -l-\';-‘l'llt:"- = ey iavnd hingy the, maticr wi

\ uch heralded Prod matier with ¢,
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L sh
extept 1“' time to threw of 14, ..,;K:_'

® Produsing

Urtion at the dfth Tire

rarst fhing that is the
dly 5 blame—is

& few charming Moments i, pec

ing Emnest Lawford 1, ouchs
3 or
t;.u always such a joy jn:t to 't::::
Ineffable graes of Mr,

m'“?bﬁnmhhu

and intelligent petin i |

hw:ever, is well vo:;h liﬂe:j.:q ﬂ:'[

:1!:! :::M!enrm anew that nau:il‘; i
can be quj

2s laughter, But lt‘n t:e”ﬁl:: l"-rn:u]m]J

5.
thing' thy bange %% S2a07 o e
Production, e mok i

do no Wrong. We have seen him do a
number of things that struck us as
;;rvaron.; 2nd then azain others that
dn't strike gs ot ell. Bat his stage
ction of “As

settings - for this
. 2 produ
You Like Is» have a noble, imaginative

one jin jts separate wa

feeling of eoenins y gives one a
i 83, of ,
Ing out a Spaces’ lead

n ad on, that is, perha 5, too
big a ffeﬂnp to suggest i:’ con:ection
Witn this slight pastora] comedy. Even
the scene Lefore Oliver
E_ESL! it, with its broad
visible over the wall,
through which Orlando 'makes his
escape. And when the marvelons
tapestry curtain is lifteq in the scene
on the Duke’s terrace, the whole world
seems fo stretch out before us. Finally
in the_ use made of massive interlacing
trees in the Forest of Arden, stretching
back to lovely, greem, sunlit spaces, |
We get miraculously that sense of sc.|
curity and freedom a forest affords.
Of course, this is not at all as it
'should be. One should not, the morn-
ing after a dramatie production, be
a-thrill at scenery and costumes and
color that have dwarfed:all else.  We
fear Mr. Simonson has invested with
too great a glory this little Elizabethan
play, especially on an occasion where
its one genuine jewel, the lovely figure
of Rosalind, fails to shine. But out at
|Osknloau College or in the University
of Wappinger Falls, for the edification|
of which we hear the Ameérican Na-
tional Theatre project is intended, they
will probably think it is all too won-
derful for words.

WB& "

Be, and in fact should be writies sbout

do it, first ¥
of ours. Rache] Crothers has made fnhlf attempts to

People™ and later in “Mary the TBird” with results too "’":::‘ ;
susiained 1o be of any value. Howerer she need not v-r? 3¢
effarts will be overshadowed by the new play called “Sylvis, which b

opened at the Provincetown Theatre
a2d which purperts to be revelatory
of the reprehensible quality of our
present-day youth. This reprehenmsible-
Bess, according to the author, Leigh-
ton Osmun, seems to consist in an “I- |
don't-give-a-damn™  attitude toward
everything, including the sacredness
of marriage, which attitud: appears
to find ity verbal expression ia calling
| everybody, including one's S0-year-old
grandfather, “old thing™ or “old worm”
either st the end or at the beginning
of every sentence addressed to them.
The number of times all the members
of the cast were thus addressed by
Sylvia, the volatile young herolne, who
was supposed to typify the girl of to-
day, is quite beyond eomputation and
;neuly reduced a long-suffering audi-
ence tp hysteria.
Sylvia is a young miss blessed with
a grandfather who will one day leave
he- $2,000,000. She enters into a
secret unsuccessful marriage with a
| young man who leaves to accompany
Hoover to Russia, whence the rTeport
comes that he is dead. Whereupon
Sylvia, mow considering herself, free,
to satisfy grandps, who has been in-|
sisting on her getting married, enters
into a marifal arrangement with her
grandfather's choice, who happens to
be the lover of her best friend who
has jilted him to marry money. After
a year husband No, 1, not dead at all,
turns -‘up.  Intolerable situation!
Grandpa must be tolld everything, af-
ter all, and the problem, to judge by
the final curtain, is apparently to be
| solved by Sylvia's getting rid of both
her husbands and marrying No! 3, a
'sweet old worm, a mid-Vietorian friend
of her dead father's, who has been
hanging around ever since the Mlay
began and secrbily loving her and all
the time been secretly loved by her.
Such is the farcical material of a play
which is hopelessly torn between the
desire to be just plain farce, with
amusing lines and prepostercus situa-
tions, and to say something very pro-
found and trenchant about the deca-
dence and general godlessness of to-

day’s young men and especially young
women.

There is one good thing sbout this
production, which is that the acting is
so bad as to bring home to you, with
a sharp thrust, the full realization of
the large number of plays, no better
than this, that win praise and succeed
on Broadway, because of the brilliant
cast engaged to act in them. As we
watched the amateurs struggling with
this play at the Provincetown, we im-
agined it in the hands of such a cast
as is presenting “You and I.” How Lu-
cile Watson and her associates would |
have. made the dross glitter and
sparkle! How they would have made
semi-smart lines scintillate like epi-

]

grams! How they would have wrung
the ‘Je%nﬁ‘ﬁismuggr:fasg every.

By ANITA BLOCE.
Beyend a goubt all kinds of interesting plays, serious and ame

Farce if
Be Serious. -

thls much talked of younger ge!

impossible situation! And
a bored and weary audience,
have had one stimulated and
erant by “lsnghs” and clever.
and the next day you
in the
“Such-and-such™
called a good p}lu, it is L
ul and wel ing
:jo‘::: of the brilliaat le&.ng
here would follow the magic
a priceless parnl!. “Sylw
blundered through, in the
table Provincetown Theatre,
such luck, and will therefore

fler under the uncompro
::nh eriticism which thou
Broadway productions have
lin the past and will unf
tinue to be spared in the
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=y a woman
I -,@:‘. perilling a woman q_h::; ;‘ e Bo matter how
mat Just Pethaps it ix af F% a “good™ man
,-..z“:r Jess semsationally in lh.e hope that lhnI-t;f.d“.m lumped together
pore ssful ¢ake and result in that coveted de. idients wil] rige

Sideratym

", o sucee -
e 8 to do with a foolish copns
1 sl n:.‘ West, who comes g.-N}T
irl be an artist with two hundred
York ¥ 05 the conviction that she will
‘Ja““:. to succeed without the help
[be bl invevitable male who asks his
Lof the price. How she becomes in-
Qw with various males, her virtue
yolved WO culously saved at the
‘w“ hour, 50 that at the end she
'.l?ﬂl’ come the pure wife of the good
msy “M‘ “ulmnod memory of Still-
| mem " Ut because he is a high bank
man!) have, like y & wife above
; "'.‘]',__‘u this and much, much
M‘d‘l'.b.“rd-nnd stagy situation
more © ciously Stagy character-draw- =
|l snd ‘:’x” up the rest of the concogtion,
g ing make rs are introduced as
|| 1ndeed (tors, who are fundamentally |
2 ;"m., granted the type of hero-
out & dph"r alleged problem, such as
ine l”'m colored lady from vaude-
the Hivinx the nudience the oppor-
|| e ‘w enjoy -the mnow classic
| ‘N!'W" isms of the talented Joseph-
) a‘nrwl*m{, her grafting partner and
Ine band, and the pure burlesque |
of the heroine’s highly moral |/
ll“"‘nm her home town. The re-
W"o: all this is a theatrical hodge-
o o and mot & play.
| podt'n‘ﬂ d Francine Larrimore works
| | The ¥ 7% is mot her fault if the
i and “:,".,inn won’t come to life at
| ooral ch, But the greatest shock of
her m:nlr;z was the portly and ample
the ev! of Louis Bennison, whom we
remembered as a lithe and gay
boy, PlAying with cxt‘mordinnr}';
Lo ::, and affectation a wealthy
'M;? gtreet Don Juan. Frank Con-
w;,’ acting we wouldn’t presume to|
n'zici:e as it was only at great lnt_er-
::15 we‘gsthemd what he was talking

; & Brosodway hit_

[
had

'bn?;to'body's Business” is .not a play;
it is merely a determination to score

a Broadway hit.
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Holnar in . -
using Satire.

By ANITA BLOCK.

F\. ~hdy mﬂ “Liliom,” and surely --IMWL' of thy ill-fated
*2disnce at the Cort Theatre gathered to witness Mr. Charles Frohman's pro-
of “The Swan™ |, Molnar in damsling holiday mood, making a
324 ebvicusly himself having an snormously gosd lime doing it. For poking
fun at royalty, even in these Increasingly kingless days, IS still pretty good
es uousually fing ypo
Fo;

" ohe Swan® takes us through Hilda Spong was capital.” In her high-
castle of the Prineess Beatrice one servants, she Wwaa every inch a prin-
Summer's day. The Princess s enter- cessy of the bloed. Basil Rathbone

iors
Crown Prince of the realm, whom it |the lowly tuter whom his :upcrl:’"
f AR ¥ cruelly used and bruised, and Philip
s her life’s ambition to win as 3 hus-
trait of a kindly and fat-headed Prince,
Prince, however, who is completely in  whose most ordinary act of life takes
the h
s of the brilliant palitician, his Hobbes plays with charming sympathy
| Father Hyacinth, who prevents his
out her consent and the viait is all but | h
over. So the Princess Beatrice; des- |terminating in tragedy. To mention
the rest of the cast—George Walcott
decides on the time-honored device of

; | pupils, Alice John as Symphor-
bringing the Prince to the point, bY| |ooa. the. rayal maiden. aunt, Ritchia
there isn't tj fall the castle, and Alison Skipworth as
correct ptnonl:“l tl;'ul’:.::::.l .Co.::t,. li the pr(nca"n mother and political man-

i

w3 in

sons, & hand i ng “The Swan": is Molnariin &% ve
PN!;IIOI’ of l:umn:bl.:lir?:ln.“. e of original, sparkling and highly
treated exactly like a servant and who
loves the haughty 'young Princess
tainable, is driven nearly mad when
she herself invites him to the recep-
herself exclusively to him. Then of
course the inevitable happens. Fanned
comes stirred by the man, so stirred
that she despises herself and confesses
this the poor boy goes quite wild, in-
sults the Prince during the royal sup-
and amusing—and when the prince
contemptuously dismisses him, tries to
| the royal family at this juncture, when
the Princess Alexandra flings herself
meets his lips in a most unroyal kiss.

Of course with the morning sanity
professor, shaken but again normal,
takes his Jeave. And through the good
and understanding Father Hyacinth,
the Prince and his mother, who had
Alexandra’s hand, accept a very idyllic
version of the kissing episode. Never-
her a little homily about a swan very
much resembling a goose when she
And Alexandra listens humbly, for there
is really nothing in the world she so

This bare outline ean unfortunately
give the reader not even the remotest
of character and situation, nor of the
wealth of detail which gives the play
nar could see this American produc-
tion, for undoubtedly the cast would
more perfect selection could have been
made fo: the title role, the regal little
sion into common clay, than Eva Le
Gallienne

Sunsi” who MO alght charmed ang amused and altogether caplivated the
d ished and original contribation to the lighter moments of the theatre,
l.t”“' and when it is dong ag :‘."‘.m, and as colorfully as Molnar does it,
dramatic episods that gecurs in the | musing scenes with inforiors and
taining no less = Personage than the  played with fine restraint and passion
band for her PR g Merivale created an inimitable por=
on a supreme importance. Halliwell
mother, dares not commit himself with-
royal sister’'s unworthy secheme from
PURS It her daughter loss & throne, and Alan Willey as the tutor's young
arousing his jealousy. As she explains, Ling ms Caesar, the major domo of
s forced to use the tutor of her |ager—is to praise them.
Thus the young man who has been |amusing satire.
Alexandra as the unthinkably unat-
tion in the Prince’s honor and devotes
by his flame, she, the proud swan, be-
to him why she has been so kind.. At
Per scene—a scene indescribably clever
|leap at him. Imagine the horror of
on the tutor's breast to stop him, and
and law and order return. The young
offices of Alexandra’s unele, the wise |
been summoned by her son to ask for
theless her future mother-in-law reads
leaves her own fair lake for the shore.
much wants as to be a Queen.
idea of the humor, satire and sparkle
its perfect atmosphere, We wish Mol-
afford him the keenest pleasure. No
|princess, momentarily melted by pas-
!.:‘dnm f white loveliness
(to_look . J" 1 1@'31:\“’;. Af‘fﬁrﬂ
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Some Thoughts on “The Great
By Axrra B

Far more interestin =

a € g than E "Nei

(b;)l\l_.snﬂz Is, it scems to me, the ;ignl':yli?mxm

Nelll himself. For he stands today, iy

rat s
}:mxglins i €, as the symbol
00T, crass, young Americ v
» 4 a, who ¢
3:3:‘;- :la\"‘;:;k t:r 8 Shaw as lmls':mnl;l i{)r:i:c;":
s e » Is sending up Euge;m O'Neill, like
n 0 consider the
it is all about
b “Bockmat 1 !"cad, two days apn':-t “II-'-mrIlt
God Brownn Eesang” and O'Neill's “The Greas
difference h’ctw‘c:r: lll?e "i!';:l: e immcasurab?c
e ~ Op i
:;:5]'] lﬁznc\r‘:lempi of “\Vcltar‘scc:;:::u;ll:;'r‘widn llr:l_smg;:c:,
A Tican, so new to i ;
s 2 5 0 inner tho
jlcﬁgish}?::grl-?:n ::‘:ll spiritual cxplurlr:lggs},\t,s\:hncn:
Thiat ety e o ("c.:;l% 53, far more significant
not be, is the fact tha e

God Brown”

II's sym-
f Eugene
in the field

Jjust happened

those values.” 3 discoverin

should never be fg: ontrt] Amenc?n,’ _however—and lgt
> forgotten that O’Neill is an A i

to his finger-tips—he is very n American

probing, and the result is that crsg & psychological

of something attempted and not Cnc:s, that quality

that pFrvudcs his more recent wcnrkyc accomplished

As for the much talk k
me quite the least impoiga:: tl;:-mks' they seem to

o 4 ing about this
play. What is important is O’Neill’s Tepaik
the fact that conflicts of personalit: :’:{‘é;gm!lon of
dividual constitute genuine dramat¥c : tm L
that the illuminating findings of psycho—[ﬁ{I Enu'l and

o = nalysis fur-
nish a new point of departure for dramatic Fre
In the light of the tragically vital proble g,
sented by this play, the putting on and off g’?s ]tjrei
physical masks seems childish, and it cert(\inl’uc(;l'n
tracts the attention of the audience from linti mls;
require close and constant attention. That good uc‘:_
ing can convey these inner conflicts and changes of
personality not only adequately, but supremely well
was proved by Katchaloff of the Moscow players ix:
depicting the famous struggle between the conflict-
ing personalities of Ivan Karamazov. How infinitely
more moving and com_rincing was that magnificent
portrayal of the conflicts raging in an individual
than would have been the clapping on and off of a
mechanical mask!

Moreover the use of masks cannot but lead to
dangerous confusions. In “The Great God Brown”
the father puts back her mask on the face of the
fainting mother, so that her children may recognize
the woman they know. How in the world can O’Neill
explain this psychologically? How can one person
put a mask on another? Surely the wearing of a
mask must always be a subjective and can never be
an objective act! And also later in the play the
masks are used so that the ground of reality, on
which a modern psychological drama must stand
squarely, on both feet, if it is to have any value at
all, is deserted forever.

Yet how can I pay greater tribute to Eugene
O'Neill than to say that “The Great God Brown”
makes thoughts about life, art, America, drama, love,
parents, children, happiness, and other such small
subjects come so thick and fast that I had better
stop short right here and now. But I stop in the
hope that I have conveyed at least one positive im-
pression, namely, that a visit to this latest O’Neill
play will prove an intensely stimulating and quick-
ening experience.

»

|

Tae Communrry

Crurcu NEWS f{,{:\m\ HV‘,‘_.;.

“GOAT SONG” _ A CHALLENGE

TO US MODERNS
A Note on

“The Great God Brown™

1f s man's conflict with
the Fip _*ry of civilization is little
sake of i lwu. of mans struggles to
= cmef:c‘ T i ts of one kind and ancther,
iR "Goatniaﬂ grect in body and free in
N “.e”,e”jf)ﬂ!. the E_n:l}sh version of
fal '!}; tluzhly imaginative and power-
The Thcat{'e G&.ksgésang. just produced by
Rraiae u}id. is one more offering on the
e ult seemingly eternmal struggle. It
i Nda i :ifT:v’ ting too, that, in the post-
il é;\u; ‘envelopmg us, this voice of
i many»s‘nnuld be raised, protesting
d"-} Men can never become free and happy, in-
ividually and socially, so long as they remain

the slaves of thei: ssi i
h = T . ses-
P passions and their posses

It is a strange and colorful tale, packed with
symbolic meaning that “Goat Sor:m'}' tells, and
its Slavlc_ setting in the year 1790 has no more
to do with its inner meaning than that of

Androcles and the Lion” has to do with the
Rome of the Casars. The wealthy Gaspodar
(Squire) Stevan Milic and his wife know
neither peace nor joy, for during twenty-three
years they have kept secret on their estate the
presence of a monstrous son born to them,
half goat, half human. And at once you get
Werfel’s indictment of the sexual animalism
that pollutes men at their source. Husband and
wife accuse each other of the blood taint re-
sponsible for such a monster, and the memory
of Ibsen’s “Ghosts” flashes across one’s mind.
But the beast of uncontrolled sexuality is not
the only corrupter of the Squire’s soul; the
lust of acquisitiveness and possession is just
as strong. And when his goat-son breaks loose
and escapes at the very moment when the dis-
inherited and expropriated of the neighborhood
demand of the rich a bit of their waste lands as
a means of life, his wild chagrin and fury at
both blows, (so symbolically merged by Wer-
fel), whips the flame of discontent into revolu-
tion,

Now the animal in man becomes unleashed
on every side. A leader for the revolting
masses appears in the form of the young stu-
dent, Juvan, who has become just as degraded
through the embitterment of poverty as Stevan
has through wealth, and he cynically aids and
abets the rabble in their worship of the escaped
man-beast as the god of their revolt. Thus the
revolution degenerates into pillage, rapine and
orgy. Finally, in his animal desire for revenge
on the rich, Juvan permits the sacrifice to the
man-beast of Stanja, who loves the poor stu-
dent, though she is the betrothed of Stevan’s
other son. In Stanja we see the rebel-soul of
woman desperately defying the dictates of tra-
dition and class.

The end of the fearful upheaval, as in
Galsworthy’s “Strife,” finds nothing basically

ed. The revolt is crushed by the trooPh
van's property has been completely des-
his beast-son, too, has met
and beautiful is the peace
freed at last from the
weight passions and his possessions
upon him. Ouly nja, the woman—
soul. eternal victim of man’s lowest self, must
go on, doomed to beget and to perpetuate yet
a while longer the beast-in-man that dies SO
hard.

Thus the play stands as a challenge to us
moderns seeking the way to freedom, social an
individual. Shall we ever find it so long as
singly and collectively, we suffer the beast
ourselves, so long as we can hear, however
faintly, Bocksgesang sounding in the air?

Space forbids me to add more than a wu_nl
about the surpassingly beautiful Theatre Guild
production, with its superb cast, \)l])‘h\‘llu"lﬁ
direction and sensitive settings. “Goat Song
should be seen, but it should also be read, for
every line is freighted with meaning for the
social idealist

f Franz Werfel

“Goat Song” offers an al-
most cosmic canvas, “The Great God Brown"”
establishes more firmly than ever Eugene
O'Neill’s position as a highly original and intre-
pid playwright. To me, however, the use of
masks by the chief characters, to depict changes
and conflicts in personality, to conceal or rev eal
the true self, while an exciting novelty, is the
least important feature of this latest O'Neill
play. What is important is O'Neill's under-
standing that such psychological conflicts and
concealments and revealments constitute drama-
tic material of the first order. And these changes
able actors could portray without the use of
masks. Also why give a character only one
mask? Why not several? Aren't most of us
entirel different beings to different people? For
example, no woman ever is to her children
exactly what she is to the rest of the world
No mother can be. Yet, in “The Great God
Brown” one mask suffices for all her relations
of life save that to her beloved husband.
Clearly the O'Neill play stimulates and bristles
with new problems. Which is reason enough
why a trip to the Greenwich Village Theatre
means an extraordinarily well spent evening.

AN1TA BLOCK
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ANITA BLOCK FIRST
LYCEUM SPEAKER

Sunday evening, November 24th opens
this year’s Lyceum Series. Anita Block,
reader of the Theatrs
Guild, will open the program when she
talks on “The Theatre as a Criticism of
Life”. Anita Block is in constant in-
timate contagt with the theatre both
[t is however with
I the larger aspects of the Theatre, as a re-

flection and an interpretation of life, that

Anita Block is chiefly concerned., For

her knowledge, outside the theatre, of

psychology, sociology and economics, is

50 extensive that her lectures on the

Theatre are really thought-provoking

romptly at 8:3% discussions of the most important pro-
e ifth‘iiep chairman of the hlens ¢ oo
was i

As a speaker she is bril-
liant, fascinating, inimitable, as well as
unusually clear and lucid. Keen intel-

a Crit! lect, rare understanding and a vibrant,
d sympathetic personality makes

Anita
to her audiences.
follow are: Horace

er and psychologist ;
author, editor, and

critic, who had such a noted success with
his book, “Sex in Civilization,” John

Cowper Powys, brilliant novelist, poet

and essayist, and others who will be

Block a rare delight
Speakers who will

-ork City, and the ol announced later.
}2:-'1-: City, Panhelleni. : : :
Mr. Brodie urges l.. its policy this
" admission,
will be 50c.
l’lOﬂ-memberS’

The Lyceum Committee has changed
year in regard to prices of
The charge for each lecture
for members and 75¢c. for
thus making it possible

Or everyone who desires to attend these
and enjoy their cultural valuye,

at a minimum expendityre
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Wedne . - &
dnesday, January 21, 1931 Play Reader for the New York

ANIT S o tre Guild, Anita Block Is
ANITA BLOCK ¥ concerned with the larses
2 of the Theatre, as a re-
r and an Interpretor of life.
P A\ faseinating, I[nimitable, clear,
M. Lee Goldsmith, Presiding lucid speaker

W L’dncsdu_\. Ft’”’l’l((lr\' 18, 1931 \uthor of The Bankruptey of
= - farrisge, Sex Expression in

| o - gy g
VICTOR F. CALVERTON ture, the Newer Spirit—Editor of
= The Modern Quarterly and Sex in

Clvilization, literary editor—Book

League of America—Calverton is a

most provocative student, wrlter
and lecturer

Sol Hurwitz, Presiding

“’L‘d"(_’sd(l_\', March 18, 1931 Editor of the Journal of the

Amerioan Medieal Association, he

has probably done more to expose

DR. MAURICE FISHBEIN lll quackery, neanr-medicine and pseudo-

science than any other American.
Fearless and clear, both ns n
writer and as a speaker, his words
have olarified the minds of
thousands regarding medical prac-
tices and ideas.

Dr. Robt. Denison & Dr. Louis Goldman, Presiding

*rofessor o *hilosoph end
Wednesday, April 15, 1931 Lo v Solvaot e

psychology— New School for Soclal

Resenarch, lecturar at many leading

DR. H()R_\C‘E F KALLEN Universities, including Columbin,

> Wisconsin, Harvard and Princeton

Dr. Kallen brings us one of the

keenest, pragmatic intellects of the

day. Affab'e and genlal on the

lecture platform, his thoughts are
incisive and clear.

Paul Goldblatt, Presiding

A Short A short musical program will pre-

Musical cede each lecture, beginning at 8:15

‘clock. — Lectures start-promptly
Program ||| ac 830.
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Anita Block

B Here’s a treat! Anita Block

comes the evening of January 24.
She is Reader of Foreign Plays for
the Theatre Guild, in constant inti-
mate contact with the Theatre both
here and abroad.

[t is, however, with the larger as-
pects of the Theatre, as a reflection
and an interpretation of life, that
Anita Block is chiefly concerned. For
her knowledge, outside the Theatre,
of psychology, sociology and eco-
nomics, is so extensive that her lec-
tures on the Theatre are really
thought-provoking discussions of the
most important problems of life.

She has been highly recommended
as a speaker who is brilliant, fasci-
nating, inimitable, with a keen intel-
lect, rare understanding and a vi-
brant, sympathetic personality that is
a rare delight.

Mrs. Haldeman Finnie will intro-
duce Miss Block.

Branson De Cou—
Perennial Favorite

B At first, years ago, we had one
lecture and dream picture series by
Branson De Cou;
it was six, with a seventh added by
popular demand; this year we are
announcing EIGHT entertainments
—four matinees and four evenings,
Tuesdays as announced on the back
cover.

Last year the Activities Commit-
tee was a bit worried about disposing
of as many tickets as six lectures re-
quired—that meant 3,000. But they
went like lightning, and the audi-
torium was filled for six lectures in
less than a fortnight after the an-
nouncement was made. So they don’t
worry any more, they only wonder
how many extra entertainments we
shall have to put on this year to fill
the enormous demand.

The reasons for Mr. De Cou’s
popularity are manifold. Most peo-
ple want to travel, and most people
can’t or don’t. Mr. De Cou’s beauti-
ful pictures, his running commentary,
his music that makes words unneces-
sary, blend into a fascinating whole
which is the nearest thing to a trip
that has so far been devised by any
traveler with a camera.

Three of this year’s entertainments
have not been given before at the
City Club. “Russia Today” is re-
vised and enlarged since the last time
it was given here, two years ago.

s PR A
then-two+-last-year

ANITA BLOCK

January 24—8:15 p. m.

Mr. De Cou has revisited Russia
since that time, and “Russia Today”
has been drawing big audiences in
New York and the East.

[Last year we chose three groups
of pictures taken in America; this
year we go farther afield to Old
Mexico, Magnificent Norway and
Iceland, Venice and the Dolomites,
and to Russia.

Please see ticket information on
the back cover and, we beg you, GET
YOUR TICKETS EARLY !

Current Events
B Preston W. Slosson’s monthly

current event talks are increasingly
popular. As a professor of current

history, scholarly, traveled, Mr. Slos-
son has keen interpretive ability and
a sharp humor that flashes now and
then across his serious remarks.

The next current events meeting
is in the auditorium at 2:30 p. m.
January 30.

At the present writing, all tickets
for the Slosson lectures have been
given out; will those members who
sannot attend please be good enough
to phone the office, so that their
tickets may be released for other
members? It will be much appre-
ciated both by the office and the mem-
bers. It is hard to say no when peo-
ple are anxious to attend.
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“Russia’s art is as great as her and continuj z o | o8 “Gett
SoRa S a ntinuing with: Scriabin’s Enlg
heroism,” Anita Block, lecturer on | Album Leaf, Op.45; Stravinsky's ,‘b 8 SE g8 ’;:.h‘
th}eb theater, told. the Woman's|Etude. F sharp Major, Op. 7 No. 4; =5 ’ - wer
ub yesterday, in a program|two Shostakovitch Preludes from R tha
Sponsored by the Fine Arts De-|Op.34, and his polka from thel'> AUGUST 18, 1936. gEE 3 wa
partment. Marion Morrey Richter, | Golden Age Ballet; Prokofieff’s = Sio o hia
pianist, was guest soloist, Prelude, C Major, Op.12 No. T,|?" g d
— The Soviet theater, Mrs. Block|and the same composer’s “Devilish {5~ [ £ 1a
continued, is the richest and most Inspiration” as an example of his| ! ve ;

| [Soviet theory that “art is a wea-

varied in the world. Citing the
pon,” Mrs. Block described the
state system of supportng the
theater, opera and ballet, and
pointed out that even in the midst
of war, a portion of the Union’s
budget is allocated to the arts.
When the Russians were fight-
ing on a 1,000-mile front, the

grotesque percussive style.
She concluded on a traditional
note by playing Nicolai Medtner's
Nouvelle in G Major and Rach-
maninofi’s Prelude, G Flat Major. |:
Earlier in the day, at a jomt
Art and Music Section program,
Mrs. Earl Christenson spoke on
Russian music, illustrating her I
lecture with recordings, Mrs. Ugo | j

cau pet that Mayor LaGuarc
commendable display of wisdoj|
S. John Block a member of th
ter Revision Commission and

upon him to help draft a code
administration of the greate

, oné | in honor of the Commission, he want-
ed S. John’s point of view

i

i)

has spent most of his life in New | tropolis in the world. As the L...
It was in this town that he met | himself put it at a victo:

speaker said, their morale was|Mochi spoke on Russian painting, | 5
aided by troupes of performers who | using slides from the Metropolitan AN ﬁ
were scattered at frequent inter-| Museum of Art, and there was a _E Q g+
vals along the line, entertainers|12:30 luncheon, with Mrs. Aston TR W
including ballet dancers-who ap-| M. Tenney in charge. ® = g g9 3§
peared on trucks, arranged for the Mrs. Jacob Riskus was in charge E e mY |
purpose. of tea later, with Mrs. Clarence i 3 § 83
A feature of Mrs. Block’s talk|Straatsma and Mrs. G. Lawson S Ao e
was her description of theaters in | Ivie pouring. Mrs. Sim Joe Smith |y by i < 'H
different parts of Russia - before | arranged the program. i ) (R S B
the war: the tall, brick-glass edi- B N ey Baid R S b
fice at Rostov, on the Don, hous- ,?Sot:;g the title of a Sinclaj + go-éj Q 2 ¢
ing a large auditorium, a smaller P Vel and using i appl.oa,l. S " 48
one, for plays, a hall for a sym- L 151 a slogan, My, Blocis ool %_Q “E d
phony orchestra and smaller ones oa y dec_laredy « o em- Sea3E 2
for chamber music. She also told | °°ned politje g as S ome
of the Kharkov theater,—and Q@ at th 3§ 55
others which vere - demolished |® 3 _; m. Ew '
when the Nazis came. o =
Describing the varied national
theaters which have their origin in
:‘/ .|the many autonomous Soviet Re- :g
gg6 '/ g 2} publics, Mrs. Block also told of ] :
| to the|the method by which young people :
‘Fw | plaine wishing to become a part of the §
w3/ “Comp theater are permitted to become g o

apprentices——to continue if they

countri
talent,—to s.ek careers else_-

Times Wide World Photo.

Bar Spokesmen Voice Their

i represe| have ‘ : ; &
“yjond in | where if they show none. g S’ FILED WITH THE CITY CLERK| = Tnng ‘
Gl ar | heate aé‘;o gfggg&fart ’?[‘hiatel', ; mmission, delivering the final draft to Michael J. Cruise as iy 5 ¢
né T gljlilat?ié r:alism,-the Children’s jnd S. John Block look on. iy g >
om| ontemD | cater, in which leading actors =——— = T
a wrights vie to serve, and [IF @ % BSoSHaE g ";.—:ccc 3

and playwrights Vv : a S3E8SE 2 -

the theaters at Yalta, recent spene k RSB i = S 2

of the Big Three Conference. ‘ A=

. Richter presented a Cross-
secl',\taii)sn of the works of rr}od(::rn
Russian  COMPOSErs, fbe_gmm]n%
with Khatchaturian’s Or1en§a ;
flavored Toceata in E Flat Minor, '
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ANITA BLOCK HEADS GROUP
TO DEFEND JENKINS COUPLE
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Mprs. Jenkins and children: Christine, two and a half years, and
Samuel, 18 months.

Mrs. Anita Block, widely known writer, lecturer. and
prominent Socialist, has accepted the Honorary Chair-
manship of the Committee to Defend Grady and Judy

Jenkins, it was announced yesterday.

Mirs. Block deserihed the mevcenntinn af tha R B
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